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Abstract 

Nigeria has a vast and rich aesthetic and cultural potentials which can 
be harnessed for national development. This discourse therefore 
focused on the historical survey of the aesthetic and cultural 
development in Nigeria which can greatly accelerate her national 
growth and development. The paper looked at the potentials, prospect 
and challenges of aesthetic and cultural development in the country 
within the context of its strategic importance to national development. 
Nigeria, being a plural society with diversities of cultural activities or 
practices including works of arts, it discussed the various important 
cultural activities from their different backgrounds and aesthetic values. 
Finally, the discourse further looked at the role of the government in the 
development of the aesthetic and cultural resources of the country; and 
the revenue and other benefits that these contribute to national 
development.  
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Nigeria is a plural society which has diverse ethnic nationalities with different 
cultural backgrounds. By virtue of this diversity of people, the country is blessed with a 
variety of aesthetic and cultural activities if properly managed, can add value to the 
peoples’ lives in terms of job creation, income generation, entertainment, tourist 
attraction, just to mention but a few. All these have the capacity of enhancing the 
country’s national development.  

It is within the scope of this discourse to ascertain how far and well this dormant 
“goldmine” that is the various aesthetic cultural resources of this country, has been 
developed over the years. According to Onobrakpeya (2015), “arts and culture are spring 
boards which propel society to greater heights and Nigeria’s case should not be 
different.”  It is against this background that the writers are carrying out a historical 
survey of the country’s aesthetic and cultural development in Nigeria with a view to 
highlighting its significant benefits to national development. This historical survey of the 
country’s aesthetic and cultural development includes her important aesthetic artworks, 
drama, films, music, dances, festivals, antiquities, museums and monuments and so on.  
 
Conceptual Meaning of Aesthetic and Culture  
For the proper understanding of the main theme of this discourse, a brief conceptual 
framework of aesthetics and culture is carried out here.  
Aesthetics  

The terms aesthetics can simply be defined as an integral part of science or 
study that deals with the appreciation of beauty of work of arts or nature. Merriam 
(2012) defined it as a section of philosophy which deals with the nature of art, beauty, 
taste; the creation and appreciation of beauty. In other words, it is the study of the 
sensory emotional values or appreciation or judgment of sentiment and taste associated 
with beauty. A more concise definition of aesthetics was proffered by Abram in 
Duvwarovwo (2012) when he asserted that it is a “systematic study of all the fine arts as 
well as of the nature of beauty in any object, whether natural or artificial.” According to 
Duvwarovwo (2012), aesthetics can be referred to as the critical reflection on art, culture 
and nature, especially the appreciation of the outward appearance of things; the way they 
look, particularly in terms of how pleasing they are.  

From the preceding discussion, the term aesthetics can be used to refer to the 
study or art of appreciation of the beauty, taste and value of the works of art either 
artificially or naturally created. Since all works of art are products of the culture of a 
people, the concept of aesthetics therefore implies the appreciation of the beauty, value, 
taste, quality and all the emotions or sentiments attached to the culture of the society. In 
a nutshell, aesthetics connotes the intrinsic quality or beauty or value of the culture or 
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products of the culture of the people that is appreciated. This includes various works of 
art such as drama, films, music, dance, visual arts (painting, sculpture), fashion, designs 
and textile works, antiquities (monuments) and other relics of the society. Hence 
Umukoro (2012) opined that “African aesthetics are those symbols which  Africans find 
pleasing to behold within moral consideration which like African art are deemed to be 
functional” (Duvwarovwo 2012). All of these form part of the discussion of this work on 
aesthetic and cultural potentials for the development of this country.    
 
Culture 
Due to the wide scope of the subject matter of culture, various definitions of the term 
have been offered by different scholars in order to capture its concise meaning. To 
Fagan in Wikipedia (2018), culture is an entirely theoretical concept employed by 
anthropologists to describe the distinctive adaptive system adopted by human beings. In 
his view, culture is the primary means by which human beings adapt to their 
environment. Prior to the origin of humanity, all animals are said to have adapted to 
their environment through biological evolution. If a particular animal was well adapted 
to its environment, it survived and prospered, if not, it either evolved into a new species, 
moved away, or become extinct. For instance, the forces of biological evolution gave the 
polar bear a thick coat and layers of fat to protect it from the Arctic cold. On the other 
hand, the Eskimo, the human inhabitants of the Arctic, do not possess layers of furs. 
They make and wear warm clothing, and build snow houses to protect themselves from 
the environment. Their tools and dwellings are parts of their culture, their adaptive 
system which coincides with the polar bear’s fur.  

Unlike biological adaption, culture is monogenetic. It provides a much quicker 
and easier ways to share ideas which help people to cope with their environment 
(Wikipedia, 2018). Culture is a complex system, a set of interacting variables such as 
tools, burial customs, traditions, ways of getting food, religious beliefs, social 
organizations, arts and crafts and so on, which function to keep a community or society 
in a state of equilibrium with its environment. Once one element in the system changes, 
other reacting adjustments will occur in many other elements, so that the system stays in 
a state as closely approximately the original system as possible. This is why it is said 
that culture is not static but dynamic; it is always changing in big and small ways that 
can be studied in time perspective by archaeologists and historians.  
The salient point about culture from the above discussion is that it is a primary artificial 
mechanism created by man in order to adapt to his environment for survival.  

This is why Raph in Karl (2017) defined culture as the way of life of members 
of a society which includes their ideas, habits, beliefs, arts and crafts that are capable of 
being learned, shared and transmitted from one generation to another. In a similar vein, 
Aziken (2010) noted that culture is “the totality of the way of life evolved by a people in 
their attempts to meet the challenges of living in their environment.” He further argued 
that culture assigns order and meaning to the socio-political, economic, aesthetic, 
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religious beliefs, value system of the people, and therefore, differentiates them from 
other groups of people and species. Thus, the culture of the Nigerian peoples includes 
their aesthetic arts, crafts, music, drama, dances, festivals, traditional dwellings, dresses 
and other ideas documented as monuments and relics of the society.  
 
This discourse, therefore, looked at the aesthetics and cultural development of the 
Nigerian Peoples from the perspective herein encapsulated.  
 
The Prospects and Potentials of Nigeria’s Aesthetic and Cultural Development  

From the beginning of the 21st century, it can be said that there has been some 
tremendous improvements in the development of the country’s aesthetic and cultural 
potentials, especially on the part of private initiatives. This is largely true to the Nigerian 
theatre art and home video industry, woven mainly around the country’s beautiful 
diverse cultural backgrounds. Since the steady and overwhelming influence of this 
industry as from 2003 organized by private concerns under a registered name, 
Nollywood, Nigeria has received a great boost in her cultural development both 
nationally and internationally. The home videos which originated from the traditional 
dramatic experiences of the people in community theatre, have taken the country’s 
traditional drama and culture to a higher level. A level where the country’s rich aesthetic 
and cultural heritage is showcased through the motion pictures or movies; where people 
of Nigeria henceforth spend their leisure time being entertained by these movies instead 
of foreign ones; where thousands of employment opportunities are created for the 
unemployed youths and others; and where huge incomes and revenues are generated to 
keep the country’s economy buoyant.  

Supporting the above view, Muyiwa (2016) argued that theatre art including 
home videos can boost the country’s economy through employments generation, 
revenue generation, educational development, social engineering and political 
socialization. Iyama (2013) also made the same submission when he opined that the 
entertainment industry in the country is only second to the oil industry in terms of 
foreign exchange generation, which has greatly helped to build up the national economy 
as both oil and cultural arts through dramas and films are now exported.  

The multi-dimensional effects of theatre arts and the home videos in social 
development and cultural propagations, promotion and preservation cannot be 
quantified. To a large extent, the national policy on aesthetic and cultural development 
in the country has given impetus to the initiatives of theatre art performers and home 
video actors and actresses. This has also culminated in the establishment of a National 
Troup of Nigeria as part of the National Arts Theatre, with branches in all the 36 states 
of the Federation and Abuja, known as Art Councils to preserve the Arts and Culture of 
the Country through concerts, musicals, dances, operas, plays and film show (Iyama, 
2013).  
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Another source of encouragement for the entertainment industry, the preservation and 
promotion of the country’s cultural heritage is the flourishing literary works of Nigerian 
famous theatre artists, playwrights, poets and novelists like Wole Soyinka, Ola Rotimi, 
Zulu Sofola, Ahmed Yerima, Don Pedro Obaseki, Niyi Osundare, Femi Osofisan, 
Chinua Achebe and many others.   

That the Nigerian theatre and movie industry, especially Nollywood, for more 
than a decade has contributed immensely to the development of the country culturally, 
economically and socially is an understatement. This point is also underscored by 
Adamu, Dah and Djagbo (2012) when they noted that the Nigerian film industry is the 
third largest in the world, and has within the last fifteen years grown tremendously in 
capacity to positively impact on lives of Nigerians culturally and most especially, 
economically. It has been estimated that the Nigerian film industry has a total market 
potential of over ₦522 billion.  
In Nollywood alone, about 300 producers turn out between 2000 to 3000 movies yearly. 
Thirty new titles are sold to the country’s shops and market stalls per week, and an 
average film sells at least 50,000 copies at the rate of two dollars or ₦200 a copy 
(Adamu et al 2012).  
The overwhelming effect of the Nigerian film industry is tacitly summed up by 
Akpofure (2012) in his view that:  
The globalised world is united under the sway of a visual culture principally swallowed 
by the influence of the United States of America and Europe. However, the video film 
has emerged at a very crucial time in the history of Africa, and Nigeria in particular, not 
only as the voice of the people, but also as an answer to the drudgery of socio-economic 
existence characterized by high unemployment, indiscipline and contrasting 
opportunities. The video film has given a voice to the voiceless, hope and visibility to the 
marginalized.  

Another visible influence of the Nigerian movies and theatre troupes on the 
promotion of the country’s diverse aesthetics and cultures is in terms of traditional 
religious practices, festivals, music, dances and other aspects of their cultural lives in 
majority of the films and plays produced. Ogunleye in Akpofure (2012) argued that the 
Nigerian films and drama are greatly used as a medium of communication, 
entertainment, education and propagation of cultural values. He stressed that through the 
home video especially, many Nigerian viewers have come to know more about the 
global world, their culture and their society, and thus they have learnt to attach keen 
interest to socio-economic responsibilities and their cultural heritage.    

Other important areas through which the diverse Nigerian peoples’ aesthetic and 
culture have been developed and promoted are in the fields of music, dances, festivals, 
painting and sculpture, textile, fashion designs, monuments, antiquities and museum 
development. The Nigerian music industry, for instance, is one of the vibrant media that 
has aided the development of the people’s culture over the years. The contents of the 
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songs, the lyrics and the beatings incorporated in the music of most Nigerian artistes 
typify the aesthetic and cultural values of the Nigerian peoples.  
Music is, no doubt, one of the means through which a society can propagate, conserve 
and transmits its aesthetics, culture and identity from one generation to another. In the 
opinion of Akpabot in NTI (2015): Culture is a way of thinking, feeling and behaving in 
a given society, resulting in a behavioral pattern which gives that society a distinctive 
identity. He asserted that one method of finding out the culture of a people is to examine 
how they conceptualize their music.  

This is why Nigerian artistes like Sunny Ade, Barrister Ayinde, Shino Peters, 
Victor Uwaifo, Sally young, Osayomre Joseph, Bright Chimezie, Tuface Idibia, Peter 
and Paul Okoye (P-Square), Africa China, Duncan Mighty, Timaya, The Pulse, Zakky, 
Sengikuti, Fryo, Wizkid, OritseFemi, Dbanj and others, in their music have various 
edifying messages of aesthetic and cultural values for Nigeria, Africa and the world as a 
whole. The main thrust of the various forms of music is to entertain, educate, socialize, 
seek correction for various societal ills and propagate the important cultural norms of the 
people. According to Okunbor (2013): 
Music in all African communities have served as a means of unity, a means for teaching 
the young ones the culture of their homeland, exposing them to domestic values of their 
culture and in this way, retaining the cultural identity, unity and entire heritage. 

In the Nigerian society, music has developed as a social cultural activity in the 
lives of the people. This is why over time, the social cultural life and occupation of the 
people form the basis of their music. Everywhere in the world, music is seen as culture 
or the expression of culture. In Nigeria, music functions  

as part of religious worships, rituals, as an expression of social organization and 
as recreation. Some songs serve to explain history, or to highlight the culture of the 
people. For the example, “Oriki”, music of the Yoruba people is a form of historical 
explanation of the individuals’ ancestors, their achievements, greatness, success and so 
on (NTI (2015). 

Similarly, music serves as form of social control of individuals’ behavior in the 
society. Such music are either of praise or abuse, they are designed to regulate society 
order. Sometimes they are philosophical and humorous, since the traditional senses of 
humour is so pervasive in Nigerian songs and proverbs. The songs of social control are 
carefully worded and may serve as village news media publicizing important 
occurrences in the daily life of the society to elicit shame and remorse on part of the 
perpetrators of evil acts. For instance, promiscuity, theft, anti-social or unethical 
behavior by prominent members of the society and others, form the main themes of 
various Nigerian artistes. In this way the various Nigerian artistes have helped to 
promote and develop the different aspects of the people’s culture through their music.  

There is no gainsaying the fact that like the Nigerian film industry, the music 
industry in the country has the capacity to expand and undergo technological 
transformation and do more in terms of the promotion of the country’s cultural heritage. 
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Both industries are still in their emergent stage, but they have all the potentials and 
bright prospects of growth beyond the 21st century. According to Grumm (2010): 
The Nigerian Export Promotion Commission (NEPC), World Bank (WB), National film 
and video censors Board (NFVCB), Nigerian Film Corporation (NFC) and Nigerian 
Copyright Commission (NCC) are teaming together in a project termed “Harnessing the 
Nigerian Entertainment Industry for Formal Export”, which they believe will earn 
Nigeria huge revenue in Foreign exchange (Okunbor 2013). 
This will, no doubt, help to boost the talents and morale of the country’s actors, 
actresses, artistes, and also build and promote the national economy and the peoples’ 
diverse cultural heritage. 

Traditional dance is another spectacular aspect of Nigeria’s aesthetics and 
culture that has withstood the test of time. The diverse ethnic groups of the country have 
beautiful and colourful dances which are used to celebrate great occasions like festivals, 
birthdays ceremonies, burial rites, carnivals, cultural days, religious worships and other 
epoch making events. Dance is held in high esteem in Nigerian culture because of its 
daily social function among the diverse ethnic communities. In addition, dance and 
music are highly interwoven in Nigerian culture. In fact, among some ethnic groups one 
word is used for both music and dance. For example Egwu (Igbo), Rawa (Hausa), Farte 
(Kanuri) Ikede (Birra) NTI (2015).  

Dance is well entrenched in Nigerian peoples’ culture. Their forefathers 
discovered the power of dance as a medium of expressing their feelings, ideas and 
beliefs. They also realized the value of the power of dance as a unifying and socializing 
factor in community of people. This is largely why in the traditional Nigerian society, 
dance forms an integral part of initiations, rituals and ceremonies into age groups, 
hunters’ guild, girls’ society and secret societies as well as masquerade groups. Thus, 
dance as part of the school curriculum, contributes immensely to the mental, physical, 
emotional and social-cultural development of the child. Traditional dances are very 
popular and common among Nigerian diverse ethnic nationalities. Some important 
examples are Ikaki (Tortoise) dance of the Kalabari people, Ikede dance of the Ebirra 
people, Nkpokiti dance, Atilogun dance of the Igbo people, Tambari dance of the Hausa 
people, Agboluwaje dance of the Yoruba people of Ibadan, Udje dance, Midaka dance 
of the Urhobo people, Owigiri dance of the Ijaw people and Okere juju dance of the 
Itsekiri people; all these feature prominently during traditional festivals, merriments and 
other public occasions.  

Several traditional dances in Nigeria apart from featuring in yearly community 
festivals and occasional public events, are now also featured colourfully in many 
Nigerian home videos or films. The Nigerian movies have once more served to promote 
and preserve valuable aspects of the country’s culture that is traditional dances, which 
are almost going into extinction. Very many important traditional dances from different 
parts of the country are gradually moving towards oblivion because, the youths and the 
government have failed to appreciate their aesthetic values and uses to modern 
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civilization and society. Nukueye (2013), lamenting the gradual unceremonious demise 
of one of the most famous traditional dances (Udje) among the Ughievwen people of 
Urhobo land, noted that: 
Udje is a very vigorous colourful traditional and stylistic dance that goes with highly 
rhythmic drumming and melodious lyrics. The dance, drumming and songs blend into a 
complex perfect combination that invokes joy or sorrow, pity or sympathy, curse or 
correction of misdeeds or praise for heroic deeds and exploits of great personalities in 
society… However, the demise of this famous and glorious dance (Udje) in Ughievwen 
land will be a great loss to its culture and history. 

Everything must therefore be done by the people and the government to ensure 
that this dance (Udje) and many other important similar dances in the country do not 
phase into eternal oblivion.  
Traditional dances contribute immensely to the development of a valuable aesthetic and 
cultural heritage of the country. Okpokunu (2012) indeed observed that the cultures of 
the delta region of the country have contributed significantly to the overall heritage of 
Nigeria in terms of music and dances. He cited few important examples like the 
flamboyant regatta with the accompaniment of colourful dances and displays on 
ceremonial canoes among the Itsekiri and Ijo; ogene among the Ijo; Opiri, Udje, Ikpeba, 
egbada and ujuri among the Urhobo. Conclusively, he argued that “some of these dances 
and music have formed the cultural background of some of the modern musical 
creations of the youths of the area.”  

The point must be stressed that most aspects of the cultural practices of the 
Nigerian peoples have been preserved and promoted through traditional festivals 
organized annually or biennially in many communities. The traditional festivals have 
thus become the most obvious veritable media for the preservation and development of 
the people’s culture for posterity. Though Christianity has largely destroyed a great deal 
of the African culture, every community in Nigeria has at least one special cultural 
festival which attracts people from within and outside it at some particular period of the 
year. Despite the fact that the real essence of these festivals is deeply rooted in 
traditional religious worships, they are in fact, occasions for display of the rich aesthetic 
and cultural heritage of the Nigerian peoples. Notable among these traditional festivals 
includes Adane-Okpe, Edjenu, Okere Juju, Eriokpe, Ine, Ishe, Oganigbe, Eyeororo, 
Okeloke, Egba, mostly in Delta State (Delta State Tourism Board Publication 2006). 
Other important traditional festivals in the country include the Argungu fishing festival 
in the North, the Eyo festival in Lagos, the New yam and Ofala festivals in different 
parts of Igboland, and the Igue festival in Benin-city.  

Most of these traditional festivals have also served as tourist attraction to people 
from different parts of the country and foreigners. If they are therefore properly 
organized through both government and private initiatives, they have the potentials of 
generating substantial revenue for the country and thereby boosting the national 
economy.  
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Apart from community festivals, there are also other festivals and carnivals 
organized by the National Council for Arts and Culture annually throughout the country 
in order to promote the nation’s rich aesthetic and cultural potentials. The National 
Council for Arts and Culture was established to perform some vital functions in 
preserving, developing and commercializing the vast rich aesthetic and cultural heritage 
of Nigeria. These functions include:  
� To coordinate national cultural events amongst the 36 states of the federation 
and Federal Capital Territory;  
� To promote skills acquisition and youth empowerment through cultural 
industries;  
� To develop and promote the Arts and crafts industry through specialized 
exhibitions and Expos;  
� To promote and develop the revival of Nigerian Arts and Culture through 
research and publications;  
� To promote the development of music, traditional dancing, drama, indigenous 
games, operas, cinema, films, photography, folklore, oral tradition, literature and 
poetry, painting, sculpture, architecture and general arts, wood work, embroidery, 
weaving and similar crafts.  
� To establish for the purpose of carrying out its functions, a National Endowment 
Fund for the Arts (www.ncac.gov.nglaboutus.html).  
 

To solidly anchor the Nigeria aesthetics and culture on an efficient platform, the 
Federal Government built an edifice called the National Theatre in Lagos in 1970s, 
where all the country’s cultural activities are coordinated and promoted. The center is a 
creative habitat for all the cultural parastatals like the National Council for Arts and 
culture, the National Troupe, the National Institute for Cultural Orientation, the National 
Gallery of Arts and so on. It is on the basis of its importance to the cultural development 
of the country that Tomoloju (2013) argued that: 
 The National Theatre is not just an edifice, it is a monument, an embodiment of a 
distinct aspect of Nigerian cultural history. It is a major reference point in the creative 
life of the people and an iconic factor in Nigeria’s international cultural relations. This  
means, in addition, that the National Theatre is a booster to the international image of 
this country by the very fact of its history.  

The National Theatre complex by virtue of its architectural sophistication and 
multi-utility value, can serve reasonably well as a very good tourist attraction for the 
country with effective management and organization by both individuals and 
government, and can contribute meaningfully to national development. 

Nigerian aesthetic and cultural development has also been greatly enhanced 
through the Fine and Applied art Industry. Through this medium, the aesthetic and 
cultural art of the Nigerian peoples have been preserved and promoted on papers, walls, 
Stones, woods, irons, metals and other ornaments for posterity. Various Nigerian 
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aesthetic arts work ranging from drawing, painting, sculpture, carving, brass and bronze 
(metal works, dot different parts of the country either in art galleries, public buildings, 
private homes or in major roads and streets). According to Adeyemi in Wikipedia 
(2018), these various artworks like creatures in the hands of the creator serve different 
purposes. He observed that identity, in print medium, though funny at first sight is one 
creative exercise embarked upon for historical documentation. The artists’ fine artworks 
depict events that need to be documented and reported for the generations yet unborn. 
Beneath one of the fine artwork of Adeyemi bearing varieties of African tribal marks is 
an inscription, “the tribal marks may be forgotten soon.” 

The art is seen as the graphic representation of different forces of life of human 
society on the historical and cultural time-line for appraisal by posterity. There are 
always stories and messages to be conveyed by each artwork to the people, be it on 
ivory, wood, brass, bronze or paper. This is why Avae in Wikipedia (2018) remarked 
that the “arts can be seen as a vital medium for promoting the richness of the culture of a 
society.” 
The Art is also involved in the education of the human mind and training of skills for 
good attitude of life, self-reliance, self-sustenance and job creation. Thus Babalola 
(2017) posited that:  
A full human being acquires the art of living through liberal education. He is equipped 
not only with the knowledge of science applied in the service of man, history and 
literature as guides to life and enlargers, as well as interpreters of experience but also 
with habits which dispose his emotions towards a constant heightening of the vitality 
and interest of life, especially social life.  
He further listed these habits as: 
(i) Love of beauty;  
(ii)  Appreciation of arts, literature and music;   
(iii)  Creative effort in imitating works of arts, be it literary or visual art or non 
visual art.  
 
Various beautiful and magnificent artworks in different parts of the country like the Nok 
culture, Igbo-Ukwu, Benin, Ife and those of contemporary artists like Bruce 
Onobrakpeya, Yusuf Grillo, Wangboje, Oshinowo, Dele Jegede, Sina Yusuf, Kule 
Adeyemi, Olu Amoda, Kule Filani, Biodun Olaku, Edosa and many others, have not 
only contributed to the high tempo of art education, but also to the aesthetic cultural 
development in the country. All these artworks, according to Onobrakpeya (2015) have 
the great potential like Nollywood, of generating a goldmine for the country. Similarly, 
Rhodes in Onobrakpeya (2015) believed that music, arts and culture are the country’s 
main untapped resources.  

Interestingly, a very remarkable and unique dimension in the preservation and 
development of Nigerian aesthetics and culture is through the collection and 
establishment of antiquities, monument and museums in the country. K. C., Murray has 
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been referred to as the founder of Nigeria Museums in the country. In an address that he 
delivered as the then surveyor of Antiquities at the opening of the Antiquities 
Commission in Lagos, on September 10, 1954, he stated that:  
In the early nineteen-thirties there was a group of officials in the Education Department 
who were interested in starting museums. They included Mr. E. H. Duckworth, Mr. J. D. 
Clark, Mr. Huntcooke, Mr. S. Milbum and the speaker (Murray). At that time, the 
speaker was teaching art and he believed that contemporary Nigerian arts should 
develop from and be based on the traditional art of Nigeria, but there was no collection 
of traditional art which the students could examine. He therefore started to make one 
(Okita and Afigbo (eds.) 2013 edition).  

Other personalities associated with the development of antiquities, monuments 
and museums in the country include E. H. Duckworth, Bernard Fagg, Professor K. O. 
Dike, Biobaku and Ekpo Eyo. It must be noted that it was due to the rich and diverse 
cultural heritage of the Nigerian peoples, as was very glaring in its antiquities, which 
attracted various people, both foreigners and Nigerians, to clamour for the establishment 
of museums in the country. This was to accommodate such antiquities as were still 
existing or those looted from the country that were to be recovered and those to be 
collected in the future.  
The cumulative effect of this clamour was the opening of various museums in different 
parts of the country. Today, there are over thirty museums in Nigeria and a number of 
ancient sites and monuments. These include Jos Museum, opened in 1952, Ife Museum, 
1954, Lagos Museum 1957, Oron Museum 1958, Benin Museum 1960 (present site 
1973), Kaduna 1975, and many more at Enugu, Ibadan, Sokoto, Argungu, Maiduguri, 
Kano, Nri, the National War Museum  at Umuahia, to mention but a few. Besides Lagos 
museum, most other museums were located at the sources of their collections.     
Presently in Nigeria, many varieties of artworks, monuments and relics of the rich 
aesthetic and cultural heritage of the people abound in different parts of the country. 
While some of these monuments and relics need museums to preserve them for the 
future generations, others need the attention and firm policies of the National 
Commission for Antiquities to ensure their preservation for posterity. In the latter 
category are various antiquities and archeological sites throughout the country, royal 
graves, ancient traditional religious sites, famous ancient craft and trade centres, the 
Lander Brothers Anchorage, Ekumeku Monument, Mungo Park House, Dama Nwoko 
Villa in Asaba in Delta State of Nigeria, just to list a few. The National Commission for 
Antiquities together with the National Museums should pursue a vigorous policy of 
recovering and preserving more artifacts, monuments and relics for proper aesthetic and 
cultural development in the country. This will also aid the efficient documentation of the 
Nigerian peoples’ cultural history for the present and future generations.  

Right from the time of the establishment of museums and the National 
Commission for antiquities till date, the government, traditional rulers and various 
stakeholders have kept alive the traditional interest of the country in the initiative of 
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preserving the cultural heritage of the people. Apart from FESTAC’ 77, the government 
and its agencies have put in place a cultural development policy which ensures that there 
are annual cultural displays or fiestas and exhibitions in the country till date. According 
to the constitution of the Federal Republic of Nigeria 1989 as amended in 1999, the 
State shall protect, preserve and promote Nigerian culture which enhances human 
dignity and are consistent with fundamental objectives of the state. As a result of the 
aforementioned provision in the nation’s constitution, both the States and Federal 
Governments have collaborated on various polices and schemes that ensure the 
promotion and preservation of the country’s rich vast cultural heritage for posterity, and 
as tourist attraction.  

Moreover, many academics in the fields of Archaeology, History, Sociology, 
Anthropology, Fine Art, especially with bias in African studies, have helped to facilitate 
the establishment of cultural study centres and museums in various tertiary institutions 
in the country to preserve and promote the culture and history of the Nigerian peoples. 
Some of these tertiary institutions in the country are University of  Ibadan, University of 
Nigeria, Nsukka, Ahmadu Bello University Zaira, University of Lagos, Obafemi 
Awolowo University, Ife and University of Jos. Significantly, myriads of fine artworks, 
monuments, relics and edifices of various architectural designs drawing inspiration from 
the diverse cultures of the people, now adorn the museums and many cities of the 
country; adding beauty, colour and glamour to their several cultural backgrounds.  
 
Challenges of Aesthetic and Cultural Development in Nigeria  
Several basic challenges confront the development of the aesthetic and cultural 
potentials of this country. They include the following:  
(1) Lack of funding by government and other relevant bodies. 
(2) Lack of policy framework and legal backing.  
(3) Poor infrastructural development. 
(4) Neglect and misplaced priority  
(5) Poor managerial and administrative ability  
(6) Security problems.  
 
(1) Lack of funding by government and other relevant bodies or institutions like 
commercial banks and Non Governmental Organizations (NGOs) have greatly frustrated 
the development of the cultural resources of this country. The Federal government is, no 
doubt, grappling with the harsh realities of the global economic meltdown, and a fall in 
price of oil in the international market. This excuse in the face of massive corruption and 
misappropriation of funds by government officials that are charged with the 
development of cultural potentials, certainly make it difficult for the government to fund 
the cultural sector. The commercial banks too need collaterals and other guarantees to 
make fund available to investors in that sector. Thus, the actors, actresses, musicians, 
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artists and others, for instance, who are involved in the promotion of the country’s 
cultural heritage, are left to fend for themselves with little or slow progress.  
(2) There is lack of policy framework and legal backing from government to protect 
investors and their works in the cultural sector. Nigerian actors, actresses and artistes 
have not been able to make enough money from their careers like their counterparts in 
the developed countries because of acute piracy in this country. For instance, Hits in 
Okunbor (2013) observed that: “America, Britain, Germany and France dominate the hit 
lists for obvious reasons they own the big record companies; their government put heavy 
premium on music and therefore protect the music industry like they protect their tax 
base.” The Nigerian government should therefore enact a law which will protect the 
artworks of the various actors, actresses’ musicians, artists and other investors in the 
aesthetic and cultural industry. 
(3) The development of aesthetic and cultural potentials of this country needs good 
and important facilities like well structured, air-conditioned buildings of modern 
architectural designs as theatres, museums, art studios and film village to command 
efficient and high standard performance; and to serve as tourist attraction. The 
government and private stakeholders should therefore devote some time, energy and 
financial resources towards this direction. Electric power is another important 
infrastructure that needs to be seriously taken care of by government in the 
entertainment industry in the country. At present electricity generation is at its lowest 
level, and this adds to high cost of production.  
(4) It is on record that most of the country’s museums and antiquities are witnessing 
abject neglect due to misplaced priority by government and its agencies. According to 
Eyo (2011), “We lost our culture because we’re not grounded in our thinking of arts as 
life. If you’re not sure of your culture, you can’t know where you’re going because 
that’s the first condition of living.” He lamented the level of decay in the national 
museums and antiquities owing to government’s neglect. He further observed that 
“thirty years after the establishment of Abuja, it has no museums; yet the one in Lagos 
has been neglected while a part of it has been turned over to commercial enterprise. We 
have sold our hearts to commerce.”  
(5) Poor managerial and administrative ability has also stifled the development of 
the cultural sector of the nation. For instance, Tomoloju (2013) had argued that 
government is duty-bound to promote, preserve and propagate Nigerian arts and culture 
through a proper management and use of the facility meant for that. To him, this is a 
challenge that no one should shy away from. He argued further that a manager who 
accepts to be appointed as the General Manager of the National Theatre and the best 
way he thinks that he can perform this function is to “sell off the facility, is nothing but 
indolent.” He concluded by asserting that the National Theatre is a monument that 
cannot be reduced to “the status of a shop-window item in the rat-race of economic 
potentates.”  
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(6) Security of lives and property is very essential for the development of arts and 
culture in this country. For exhibition of artworks, or theatre of dance troupe or even 
film actors/actresses and their production crew to be moved from one part of the country 
to another, there is need for adequate security. For example, there are a number of 
problems militating against the theatre business in Nigeria, but the Chief one is 
insecurity. In the face of insecurity, how many people would want to go out and watch 
plays at night? These, among others, are problems militating against the theatre in the 
country.  
 
Conclusions 

From the foregoing analysis, it is quite evident that aesthetic and cultural 
development in Nigeria has taken different dimensions. From the theatre and Nollywood 
video actors/actresses, the artistes (musicians), the artists – painters, sculptors, carvers; 
the dancers to the museums where most of the country’s artifacts and cultural relics are 
kept and maintained for future generations. All these show that Nigeria has great 
aesthetic and cultural potentials which can be properly harnessed with the right 
disposition and management for national development.  

As has been clearly shown, the Nollywood film actors and actresses, the 
musicians, and to some extent the painters and sculptors in the country, have already 
made their mark in promoting the aesthetics and culture of the diverse people of Nigeria 
in their various works nationally and internationally.  

The vital aspects of the country’s aesthetic and cultural development which are 
still lagging behind are the theatre art (drama), cultural dances, festivals, and the 
museums which are the repositories or custodians of the diverse peoples’ cultural 
artifacts, monuments and relics. While the theatre art, dance and festivals serve to 
promote and develop the cultural traditions and aesthetics of the diverse peoples of the 
country, the museums serve to display and preserve the rich cultural antiquities, 
monuments and relics of their history.  
 
Recommendations 
Based on the foregoing, the following recommendations are being proffered: 
1) Culture is a vital aspect of the power and resources of a nation. So, the 
government must invest in this sector in order to bring pride and dignity to Nigeria.  
2) The Nollywood actors, actresses, the various artistes/artists, drama and dance 
troupes need government’s financial and moral assistance in order to expand, update 
their technical skills and break even. This, the government can do by establishing 
various empowerment schemes for them, either through the banks or through a 
particular commission charged solely with the responsibility of aesthetic and cultural 
development in the country. 
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3) The government must enact laws to give legal backing to protect the productive 
activities of all artists and cultural promoters in the country. Their works must be 
protected against piracy.  
4) The government and its agencies must take urgent and drastic steps to address 
the decay in the nation’s museums, antiquities and monuments to avoid losing a very 
important part of Nigeria’s cultural history.  
5) The National Commission for Antiquities should extend their activities to 
recover new monuments, artifacts and other cultural relics apart from the already 
recovered ones under their custody.  
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